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CornacHO TEOpHHM pEUEBBIX AaKTOB EAUHBIH pedyeBOil axT
IpescTaBIsieT co00l TpeXypOBHEBOE OOpPA30BAHUE: (JIOKYTHBHBIN
aKT — WUIOKYTUBHBI aKT — MEpJIOKYyTHUBHBIN akT». Mcnomb3ys
SI3BIKOBBIE CPEJCTBA BO BPEMsI COBEPIICHHUS JIOKYTHBHOIO aKTa,
TOBOPSIUI  MpUAAeT CBOEMY  BBICKAa3bIBAHUIO  JIOKYTHBHOE
3HauYeHUe, a MaHU(ecTUpys Leldb TOBOPEHHsI B OINpPEAETICHHBIX
YCIOBUSIX BO BPEMsI COBEPILCHUS WLIOKYTUBHOTO aKTa, OH MPHUJACT
BBICKA3bIBAHUIO HWJLIOKYTUBHYIO cHJy. llepiokyTuBHBIH akT, a
COOTBETCTBEHHO U NEPJOKYTHBHBIH 3(QeKT 1o cBoel CyTu He
HaXOJUTCS B 00513aTEILHOM CBS3U € COAEP>KaHUEM BbICKA3bIBaHUA [7,
c. 93]. OnHO U TO K€ BBICKA3bIBAHHE B PA3HBIX KOMMYHHUKATHUBHBIX
YCIOBUSIX MOXET MPUOOpETaTh PasHyl HUIOKYTHBHYIO CHIY, 4TO
MPUBOJUT K Pa3sTPaHUYEHUIO JIBYX THUIIOB PEUECBBIX aKTOB: MPSIMOTO
U KocBeHHOro. Ecnmm mpsiMoif akT MMeeT JHIIb OAHY, HPSMYIO
WIIOKYLIUIO, HEIOCPEACTBEHHO UCXO ISy 0 U3 0YKBaIbHOT O 3HAUCHUS
BBICKA3bIBAHUS, TO MEXAHU3MOM TOPOKACHHUSI KOCBEHHOTO PEYeBOr0O
aKTa SBISIETCS] TPAHCHO3UIMS NPArMAaTHUHBIX THIIOB MPEIT0XKEHHH,
KOTOpAasi COCTOUT B 3aMEHE O/IHOI KOMMYHUKATHBHOH II€JIM Ha PYTYIO
B pamKax akta oOuienus [4, c. 175]. Cuntaem BO3MOXHBIM, HA OCHOBE
UCTIOJIb30BAHUSI HAKOIJICHHOTO ONbITAa B c(hepe TUMOJIOTUU PEUCBBIX
akToB [2, 3,4, 7, 8,9, 11, 13], paznu4ath cienyroliye nparMaTHuHbIe
TUNBI BBICKA3bIBAHUH: 1) KOHCTATHBBI, OCHOBHOH II€JIbI0 KOTOPBIX
SIBJISIETCS (PUKCAIM OTBETCTBEHHOCTH FOBOPSILETO 33 COO0IEeHHE 00
OTIPEICICHHOM TOJIOKEHUH JIEJT, 32 HCTUHHOCTh BBICKA3bIBAEMOTO UM
CyX/eHHs (pedeBble aKThl COOOIICHUS, YTBEPKACHUsI, KOHCTATALlUH,
ONUCAHUS, OTYEThl, IOSICHEHUs, YBEpeHus); 2) JAUPEKTHBBI,
HampaBlICHHblE Ha MOOYyXJIEHHE ajpecara K ONpPEACICHHOMY
JnecTBUIO  (IpUKa3bl, YyKa3aHUs, TPeOOBaHMS, PaCIOPSKEHHUS,
MPOCHOBI, COBETHI, PEKOMEHJIAIIUH, TPEAOCTEPEKECHNUS, HOPMATHBHBIE
aKThl); 3) KBECHTUBBI, BBIPAXKAIOIIUE COCTOSHHUE KOTHUTHBHOIO
nedunnuTa 'y TOBOPALIETO W MPEICTABJIAIONIME COOOW 3ampoc
TOBOPSIIIIUM OMNpeAENeHHON uH(opManuu, HU3BECTHOH ajapecarty;
4) KOMHMCHBBI, 1I€JIb KOTOPBIX COCTOUT B TOM, YTOOBI BO3JIOKUTH HA
TOBOPSILLIETO 00SI3aTENILCTBO BBINOJHUTL B OYIYIIEM OINpPEIEICHHOE
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JICVCTBHE WM TPUICPKUBATHCS ONPEICICHHOW JHHUM TOBEICHHS
(oOermanusi, TapaHTHH, KIATBBL, YIPO3bl U MPEAYNPEIKIACHIS);
5) axcmpeccHBbI — BBICKa3bIBAHUSI STOTO THIIA COCTABIISIOT PEAKINI0
TOBOPSILEro Ha JAeicTBHE/TOBeeHHE aapecara (TTOJOKUTENbHYI0 —
B PEUEBBIX aKTax 0JIaroJapHOCTH, MO3JPaBIECHUs, OMOOPEHUS U T.1I.
WIM OTPHUIATEIbHYI0 — MpPU BBIPOKCHUM W3BUHCHUS, HAPEKaHHUS,
BO3MENICHUS, BO3MYILICHHE, MPOKJIATHA U T.I.); 6) JeKjJapauum,
WIUTOKYTHBHOM HEJIbI0 KOTOPBIX SIBISETCS 00ECIeYeHNE COCTOSHHS
7171, HEOCPEICTBEHHO COOTHECEHHBIX C IAHHBIM PEUYEBBIM JIEHCTBHEM
(IprcBOCHUE HA3BaHUU, ONPENEICHUs, HA3HAUCHHS, MPUTOBOPHI U
T.1.); 7) BOKATHBBI (MJIM aNleJUIITHBBI) — aKThI O0pAIlICHNS, BHI30BA
Y TIPU3BIBA, IENBI0 KOTOPHIX SIBISICTCS IPUBJICUCHIE U TOAICPKAHIE
BHUMAaHUS ajpecata. B STHX BBICKa3bIBAaHHUAX peATH3yeTCs
(baTuveckas, MCTAKOMMYHUKATHBHAS (DYHKITUS S3bIKA, HATIPABIICHHAS
Ha BKIIIOUCHHUE/TIEPEKITIOUYeHHE, MTOJIEPKKY U PEphIBAaHUE PEUEBOTO
KOHTaKTa.

MarepuanoM aIs DaHHOH pabOTHI MOCIYXWIM TEKCTHI MSATH
CTUXOTBOPCHUI  COBPEMEHHBIX  aQHMJIOSA3BIYHBIX  MO3TOB  [12,
14-17]. 3apmaueld wuccienoBaHWsA SBIIOCH OMpPEIEIICHUE THIIOB
KOMMYHHMKATHBHBIX aKTOB, HPEICTABICHHBIX B CTUXOTBOPEHHSX, C
LENbI0 BBISBJICHUS TJIABEHCTBYIOIIMX B COBPEMEHHOW JIMTEparype
(GYHKIIMOHATBHO-IPArMATHUSCKUX TCHICHIIUH.

AHanu3upys CTUXOTBOpEHME aHTrjmiickoro aBtopa Jxeitn Kaiit
(Jane Kite) mox HazBanueMm «IlepemeHa» (opHrrHajIbHOE Ha3BaHHE —
«Alteration» [16]), namucannoe B 2015 romy, Mbl OOHApYXWIH
KOMITO3UIIMOHHYIO CTPYKTYPY, COCTOSIIYIO U3 MSTH PEYEBBIX aKTOB:

I wonder, is it love that keeps me here

Or habit, being only half alive

Without your look and then not seeing clear
What it can be that bends you from my eyes.
I notice that you’ve noticed I’ve grown old
And you admire my mind, but that is not
Enough to rouse your passion, gone so cold.
Is there now another makes you hot?

You used to say love was our guiding star
To keep our ship on course for all our lives
But now I’ve no idea where you are

Or how it happens such a feeling dies.

I thought to stay for love, but as it’s true
You don’t love me, I might not now love you.

U3 npuBeIcHHBIX B CTUXOTBOPEHUU PEUCBBIX AKTOB IO MEHBIIICH
Mepe TPH HOCAT KOCBEHHBIH xapakrtep. Tak, mepBoe HpeuIoKeHUe
Npou3Be/ieHNs uMeeT popMy KBECHTHBA — BONPOCA C HCITOJIb30BAaHUEM
BOTIPOCHTENBHBIX KOHCTPYKIIUI U HEMPSIMOTO MOPSIIKA CJIOB, OJTHAKO
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CKpPBITOE COJIEp)KaHHE JAHHOTO IPEIJIOKEHUs] KOHCTaTUBHO, TaK
KaKk paccKa3uulia B JIEHCTBUTENBHOCTH He TpeOyeT OTBeTa HHM OT
caMoii ce0s1, HM OT yHTartels (4TO MOATBEPXkIaeT U cruenuduyeckas
MYHKTYyaI¥st, a IMEHHO — ICTIOJIb30BaHHE B KOHIIE TPEAIOKEHN S TOUKH
BMECTO BOIPOCHTEIBHOr0 €ioBa). K KOCBEHHBIM pEYEBHIM aKTam
OTHOCHTCS U Cliefytoliee npeaioxenue («/ notice that...»), nmeroiee
KOHCTaTHBHYI0 (opMy, HO mHMeromiee SpKyr OSKCIPECCHBHYIO
OKpacKy. DKCIIPECCUBHOE CO/iepKaHHe 0OHAPYKUBACTCS U B TPETHEM
TPE/IOKEHNH CTUXOTBOPEHHS, JUIMHOM, B OTJINYHE OT APYTHUX, BCETO
B OJIHY CTpOKY («Is there now another makes you hot?»), KOTOpbIM
W 3aKaHYMBAIOTCS KOCBEHHBIE pEYEBbIE AaKThl CTHXOTBOPEHHUS.
IMocnenyromue perumKy paccKa3uuibl CHHKPETHYHBI, T.€. 00J1a/1atoT
HE JBYMs, a TPeMs XapaKTepPUCTUKAMHU Pa3IMYHBIX THIIOB PEYEBBIX
akToB. Tax, npemioxenue « You used to say...» cOpMyITHPOBAHO B
(opMe KOHCTATHBa, HO €ro COAEpKaHHE 3aKIIIOYAETCS B COUSTaHHU
KBECHUTHBHOCTH M O3KCIPECCHBHOCTH. B KoHcTaTHBHOI Qopme
BBIP2KEH W TOCIEIHUI PeYeBON aKT CTUXOTBOPEHHs, 00JIadatoIuii
TIPY 3TOM CMEIIAHHBIM TUPEKTUBHBIM H 3CIIPECCHBHBIM COJIEPIKaHUEM.
IMoxBonst WTOrM, MOXHO CKa3aTh, YTO W3 ISATH DPEYEBBIX AaKTOB
CTUXOTBOPHOTO npousBeneHus Tpu (60%) OTHOCATCS K KOCBEHHOMY
tuny, asa (40%) — x cuHkpeTHueckomy. IIpsiMble pedeBble aKThl B
CTHXOTBOPEHHH ¥ BOBCE OTCYTCTBYIOT.

IMomoOHy!0 KapTHHY MOXHO HaOmIOAaTh W B CIEYIONEM
MPOU3BEJICHUU O] Ha3BaHHEM «AHrensl nopra ['ameait» («Angels
of Galway Harbour»), omyGnuKOBaHHOM AaHITIMICKUM aBTOPOM
Tepencom JIxxoyHcom (Terence Jones) [15] B 2015 rony:

How many swans exactly line the harbour
in Galway? And what is she doing up there,
Our Lady in Effigy, filling an alcove

in her perpetual pose of prayer?

And another form, practising her tightrope
while lunchers on a quayside stroll

pretend not to notice because

the world is not a circus after all.

And a heron stilt-walking

on the mud of low tide — unfurling

her clothy wrap — all curiosity

for new research and fresh sites.

And the camera on a tripod perched

for the long-awaited moment

when, at the entry to the church,

today’s bride pauses, her train of white
palpitating like a silken brook.

And then — disappeared. The rope walker, too,
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in a moment of my inattention.

The heron, too. We used to say the passage
of an angel would stop you mid-flow

and misdirect your gaze.

So time to speculate upon the angels,

and how many can fit upon the quay

in Galway. And are they passing by,

or were they left behind — bereaved
guardians of the faithful departed?

IMepBas xe cTpoda CTUXOTBOPEHHS BKIFOYAET B Ce0sl J1Ba PEUeBBIX
akTa B hopme kBecuTuBa. Ho, ecim niepBoe npeuioxKeHne OTHOCUTCS
K TpsAMOMY THITy, TO BO BTOPOM HPHCYTCTBYET OSKCIIPECCHBHas
Harpyska, BRIpaKeHHast B BRIOpaHHOW aBTOpOM Jiekcuke. Crie Ty omuii
pedeBOl aKT MaplUeLIMPOBaH, T.e. pa30UT cpa3y Ha YeThIpe CTPOQBHI
CTHXOTBOPEHHUS, TIEPEUnCIIsst DIIEMEHTHI TaHOpaMHOT0 0030pa BUIa,
OTKpBIBaIOIErocst B3opy nosra. Ho Bce yacTu pedeBoro akra HOCST
OJIMHaKOBBI XapakTep: BBIpaXKEHHbIE B (hOpME KOHCTATHBA, OHH
3aKITIOYAIOT B ce0e HKCIIPECCHBHOE, SMOIMOHANIbHOE 3HaUeHHe. Takas
e CTPYKTypa 0OHapyKuBaeTcs U B ociefHel ppase CTHXOTBOpEHHs
(«And are they passing by,.. »). Uto xe KacaeTcs NpeasioKeHHs «So
time to speculate... », KOTOPOE SIBJIAETCS CBOEOOPA3HBIM MO/IBEICHUEM
WTOTOB Pa3MBIIUIEHHH U3 TIPEIBIIYIIET0, «IPOOHOT0» PEUeBOro aKTa,
TO naHHas (paza SABISAETCS €IUHCTBEHHOM, OTHOCSILEHCS K YHCITY
CHHKPETHYECKHX, TaK KaK OHa, Oyy4n chopMyaIupoBaHHOI B popme
KOHCTaTHBa, MPEIoJiaraeT KOCBEHHOE KBECUTHBHOE M TUPEKTUBHOE
coJiepKaHHe C AKCIpecCUBHOM okpackoil. Takum oOpazom, 60%
PEYEBBIX aKTOB CTUXOTBOPEHHSI OTHOCSITCSI K THITy KOCBEHHBIX, H T10
20% — K IpsIMOMY U CHHKpeTHYeCKUM TunaM. Obl1iee YiciIo peueBbIX
aKTOB NPOM3BENIeHNS, 0€3 yueTa MapleUsIUy — IATh (pas.

Tperbe M3 PacCMOTPEHHBIX HAMH CTHXOTBOPEHWH, HaIlCAaHHOE
Xenen [xarrep B 2014 roxy «Ilocne» («Afterwards», by Helen
Jagger) [14], cogep>xuT oIMHHAIIATH 000COOIEHHBIX PEUEBBIX aKTOB:

Yesterday I felt your weight beside me on the mattress.
Later I saw you on the stairs.

Today I woke:

the bed was empty, your pillow smooth.
I reached out — the bed was endless, my fingers
too short, my eyes not strong enough.

I closed them and breathed in.

I stood up and the room shrank.
I cried out — you didn’t hear. I shouted,
screamed and beat the bed.

Am I too loud? Do I frighten you?

You’ve filled my head with blood and silence.
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Are you downstairs among the books,
in the red chair, knee deep in unread newspapers?

IlepBoe mpensokeHWE CTHXOTBOPEHUS OTHOCHTCS K THILY
OpPSIMBIX PEUYEBBIX aKTOB, TaK KaK ero (opmMa COOTBETCTBYET €ro
COZIep)KAaHUIO, ONpeJesIieHHOMY HaMu Kak koHcratuB. OpHako,
yke ciemymomias cTpoka nmpoussencHust («Later I saw you on the
Stairsy), OyIydu BBIPaXEHHOH B KOHCTaTUBHON (opme, TeM He
MeHee, HOoApa3yMeBaeT MoJ co0oil HapacTaroliee 3KCIPECCHBHOE
3HAYeHWEe, IepexXOoAdIlee B CKPBITBIA YIPEK, YTO IpeAaronaraer
orpezieNieHne JTaHHOHM (pas3bl KaKk CHHKPETHYECKOTO PeYeBOro akTa:
«Today I woke...» (popma KOHCTaTHBa U COAEpKAHUE JUPEKTHBA C
OTpHUIIaTeJIbHON JKCTpeccHBHOM oOkpackoii). [locnenyromas ¢pasa
«I reached out...», Taxxe chopmynupoBaHHasg B GopMe KOHCTATHBA,
eme Oosee sMmouuoHanbHA. «I closed them and breathed iny
HapyllIaeT Lelb KOCBEHHBIX PEUEBbIX aKTOB, B COJICP)KaHUU CBOEM He
u3MeHss hopme (peub UIIET O KOHCTATUBE); OJIHAKO, MOCIIE KOPOTKOM
nay3sl IPOCTOM KOHCTaTalliM WAET HOBBI BUTOK HapacTarolleH
skcnpeccun. Opaza «I cried out — you didn’t heary, B oTauuue ot
NpEeABIAYINX, 00JaJaeT elle U AUPEKTHBHBIM 3HaueHUeM, Oynydu
CKPBITBIM yIpeKoM. J[aHHOE CTUXOTBOPEHHE MOKHO UCTOJIKOBATH KaK
BHYTPEHHHI HEBBHICKA3aHHBINA JIUANOT PACCKA3YHUIIBI, YTO OOBSICHACT
Y TIPUCYTCTBUE YIIPEKOB, U HAJTMYKE BOIPOCOB, KAK IMOIMOHABHBIX
(«Am I too loud? Do I frighten you?»), Tak U pUTOpUYECKUX (KaK
nocietHss Gppasa CTUXOTBOPEHUs «Are you downstairs...»), KOTOpbIe
OTHOCSTCS K THIY KOcBeHHbIX. [Tocnetanii xe pedeBoit akT (« You 've
filled my head...») OTHOCUTCS K TUITy CHHKPETHUECKHX, TAK KaK, UMEs]
(opMy KOHCTAaTHBa, OH 00JIaJae€T ITUPEKTUBHBIM U DKCIPECCUBHBIM
3HaueHWeM. TakuMm o00pa3oM, ceMb U3 OJMHHAILATH PEYEBBIX
AKTOB CTHXOTBOPEHHUS OTHOCSTCS K THIYy KOCBCHHBIX, COBMEINAs
JIBOIHOE 3Ha4YeHUe (ITO COOTBETCTBYET 64%), Toraa Kak MpsiMoil u
CHHKPETUYECKUH THII IPEICTABICHBI B IPOU3BeIeHUHU TOpoBHY (18%
JUTSI KQXKJIOTO THIIA).

«Komnbno» 2014 roxaa, cosznannoe Jlenus bennert («The Ring» by
Denise Bennett) [12], HeCKOJIBKO OTJIMYAETCS OT YK€ MPECTaBICHHBIX
HaMHU CTHXOTBOPEHUI 10 CTPYKTYpe:

We found it slipped

between the sheets, she said

as she handed me my

mother’s engagement ring.

It had never left her finger

since her sailor beau had proposed
seventy seven years ago,

kissing her tide of red hair —

and I took the delicate band,
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whittled thin with seventy years
of widowhood, and carried her
grief out into the rain.

[epBast ¢paza mpousBencHUS SBISETCA MNPAMON PEILTUKOM
MepPCoHaXa CTUXOTBOPEHUS, SABISACH TMPSIMBIM aKTOM PEYH
(KoHCTAaTHBOM), Kak W TMOCIeAylolnas pedb aBTopa. B Toh ke
(dopMe mpencTaBlieHbl W IMOCHEAyIOINEe TpU (pasbl, OCTaBasCh
mo ¢opme cBoell koHcTaTuBaMu. OIHAKO, B HUX HPHUCYTCTBYET
M DKCIpecCHs, BBIpaXEHHAas B IMEPBYI0 OYEPEab MOCPEIACTBOM
JIEKCUKO-CEMAHTHYECKUX CTHIMCTHYECKUX TMpueMoB (Mmeradop
«kissing her tide of red hairy, «carried her grief out into the rainy,
anuTeTOB «delicatey, «whittled thiny). Tem He MeHee, TaK Kak B
JaHHOW paboTe MBI pacCMaTPUBAEM KOMMYHHUKATUBHYIO HAPY3KY
CTUXOTBOPHBIX TPOU3BEICHUN, MBI OTHOCHUM BCE IISITh PEUEBBIX
AKTOB CTHUXOTBOPECHHS K THILY MPSMBIX, YTO OOYCIOBJICHO, Ha
HAll B3MIAJ, MOBECTBOBATEIBHBIM XapaKTEPOM KOMIIO3HIIHH
CTUXOTBOPCHHS.

[MonobHyr0 KapTUHY MOXHO HAONIOAaTh U B CTHXOTBOPCHUH
«Ynensas BHuManue» amepukania J[pBuma Omnbcena («Paying
attention» by David Olsen, 2015) [17].

Concentrate. Money'’s at stake.

A man shuffles three counters,

one marked on the underside.
Shell game. Pull out your wallet.
Put up €10. You win. Easy money.
Smirk at one or two nearby idlers.
Double or nothing? Sure. Why not?
Bet your tenner plus his.

Now, pay even closer attention.
Watch those hands. Watch them.
What? You lose. A fluke.

Bored onlookers melt away.

You can beat this chump.

Reach for your wallet. Gone.

W3 nBaanaTé OJHOTO PEYEBOr0 aKTa CTUXOTBOPEHHS (TaKOE HMX
KOJIMYECTBO OOBSICHACTCS CHEIU(PHUSCKON TSATON aBTOPa K KPATKUM,
SIUITUNITHYECKUM (pazam), JHIIb TPU OTHOCSITCS K THITy KOCBCHHBIX.
Tax, dhpasza« Whynot? », 6y 1y4u pUTOpUIECKHM BOTIPOCOM, BKITFOUAET B
ce0s1 GopMy KBECUTHBA M KOHCTaTHBHOE CO/IEpKaHKe. A IpeIoKEeHHe
«You can beat this chumpy IpeICTaBIEHO B KOHCTATUBHOI! (hopme, HO
o0agaeT TUPEKTUBHBIM, MOOYIUTENbHBIM 3HaYeHHEeM. OcTaBiuecs
(pa3sl B CTUXOTBOPEHHH II0 CBOEMY COJIEP)KaHUIO COOTBETCTBYIOT
cBoOeii popMe, onpeessis, TAKMM 00pa3oM, CIIEYIOIIYI0 CTaTUCTHKY:
86% IpsIMBIX PEUYEBBIX AKTOB NPU 14% KOCBEHHBIX.
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Hcxonss w3 BBINIECKA3aHHOTO, MBI OTMEYaeM TCHICHIIHIO
OonbiIell YacTH TpeAcTaBUTENEHl COBPEMEHHOW aHTIIMHCKOM
MO33UM K HWHOCKA3aTeNbHOCTH, YTO MOXHO OOHApyXHTh B
MEPBBIX TPEX M3 PACCMOTPEHHBIX HAMU CTHXOTBOpeHHH. JlaHHas
TEHJICHIIUS, Ha HAIl B3TJIS, SIBISICTCS CIEACTBHEM HAIIMOHATBHBIX
0COOCHHOCTEH AHTIUHCKUX JTUTEPATOPOB, & TAKKE YCIOBUSIMHU
MPO’KMBAHUS B COBPEMEHHOM 00111ecTBe, TPeOyIOIeM OT YeJIOBEKa
MOCTOSIHHOTO COCYIIECTBOBAHUS C IPYTUMH, MaJI03HAKOMBIMH €MY
JIOJIbMHU, U KaK CJCJCTBHE, TOTOBHOCTH OTPAJHUTh ceOsi U CBOI
BHYTPEHHUN MHUP OT BCAKOTO BHEIIHET0 Mocsirarensctsa. OmaHaKo,
MOCIICTHUE JIBA CTUXOTBOPEHHS OTHOCSTCS K TEM MPOU3BEACHHUSIM,
B PEUYEBBIX aKTaX KOTOPBIX MPEBATUPYET MPSIMOU THIT — TO €CTh, B
HUX OTCYTCTBYET MHOCKA3aTeIbHOCTh B TOW CTEICHH, B KOTOPOU
OHa TIpeJCTaBlIeHa B TBOPYECTBE JPYIMX aBTOPOB. B mocnenHem
cinydae, npu paszbope ctuxorBopeHus «Paying attention» Mbl
CUYMTAEM KITFOUEBBIM TOT (PAKT, UTO €r0 aBTOP — aMepUKaHel. Takum
00pa3zoM, IPSIMOJTHMHEHHOCTh XYI0KECTBEHHOHN BBIPA3UTEIBHOCTH
Houma  OnbceHa  MOXKET  OOBSICHATHCA  HAIMOHATBHBIMHU
0COOCHHOCTSMA KOMMYHHUKATHBHOW KYJIbTYphl TOW CTpaHBI,
rJIc HAYMHAJCS €ro TBOPYECKUH myTh. B cTuxorBOopenuu Jlenus
bennert (OpUTaHCKOTO aBTOpa) MBI CUYHMTAEM HYKHBIM €I
pa3 OTMETHUTh, YTO HCIOJIb30BAHUE HCKIIOYUTECIBHO MPSIMBIX
PEUEBBIX aKTOB, B KOTOPBIX DKCIPECCHBHOCTD JOCTUTACTCS CYyry0o
CTUJIMCTUYECKUMH CPEICTBAMU, MOXKHO CUHTATh pPE3yJbTaTOM
BIIUSHUSL TIOBECTBOBATEIBHOIO XapaKTepa BCEH KOMIIO3HIIMH
B IEJOM, B OTJIMYHME OT JPYTMX 4YETHIPEX CTUXOTBOPCHHIA,
MpPEICTaBICHHBIX B paboTe, C SPKO BBIPAKCHHOW IHUAIOTOBOU
¢dbopmoii mpeseHTanuu (oOpaiieHHEe K JTIOOMMOMY YEJOBEKY U
HEMOCPEJCTBEHHO K YUTATENIO C KEIAHUEM IMOJACIUTHCS CBOMMHU
JYIIEBHBIMU MEPEIKUBAHUSIMH ).

[IpoBeneHHBI aHANU3 TMOKAa3aj, YTO B PACCMOTPEHHBIX HAMH
MOSTHYECKHUX TMPOU3BEICHHUAX HMHOCKA3aTEIBHOCTh B 3HAYUTEIBHON
CTETEHH CTPOUTCS Ha WCIOJIb30BAHUM KOCBEHHBIX PEUYEBBIX AKTOB,
MPEUMYIIECTBEHHO C TPaHCIO3UIKECH IMPEKTUBHOW, KBECUTHBHOW
M OKCIOPECCHBHOW WUIOKYTHBHOW CHIBI. Manoe KOJIHYEeCTBO
pPacCMOTPEHHBIX CTHUXOTBOPCHUH HE TO3BOJIIOT YTBEPKAATh O
TOTAJIbHOCTH JaHHOW TEHJEHUMH U TpeOyroT o0oOmIeHus: Ha Oomee
IIMPOKOM SI3BIKOBOM MAaTepHaje, YTO WU OIPEJACISIET MEPCICKTUBY
JaJIbHENIIIer0 NCCIIeI0BaHMS.
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AHHOTAIUA

Kuxapea H.A.,, KoueroBa K.A. @yHKIHOHAIBHO-
NparMaTH4ecKue XapaKTePUCTHKH COBPEMEHHOM aHTI0SI3bIYHOM
M033MH

B craree mnpennpuHATa NONBITKA aHanM3a (QYHKIHMOHAIHHO-
MparMaTHYeCKUX OCOOEHHOCTEH KOCBEHHBIX pEYEBBIX AaKTOB B
MPOU3BEACHUSX COBPEMEHHBIX AHTJIMHCKUX W  aMEpPUKaHCKHUX
MO3TOB. ABTOPBl AHAIM3HPYIOT PEYEBBIE aKThI, BCTPEUAIOLIUECS
B CTUXOTBOPEHHUSX, BBUIIBJISIL  MPOLEHTHOE  COOTHOILIEHUE
pa3MYHBIX MX TUNOB. KOHEYHOHN IIENIbI0 MCCIENO0BAHUS SBIISIETCS
YCTQHOBJICHHE TPEBATUPYIOMINX TEHACHIUH K TpSIMOJIMHEHHOCTH/
MHOCKA3aTSILHOCTH B aHTJION3LIYHOM 033K X XI Beka.

KuiioueBblie cji0Ba: nMpsiMOi/KOCBEHHBIN PEUEBOii aKT, KOHCTATHB,
JTUPEKTUB, 3KCIPECCUB, UINTIOKYTUBHAS CHJIA, CHHKPETUYHOCTb.

SUMMARY

Zhikhareva N.A., Kochetova K. A. Functional-pragmatic
characteristics of modern English poetry

The article presents an attempt to analyse functional-pragmatic
features of indirect speech acts in compositions of modern English and
American poets. The authors regard speech acts in poems, finding the
percentage ratio of their different types. The object of the article consists
in determination of prevalent tendencies to directness / figurativeness
in English poetry of the XXI™ century.

Key words: direct / indirect speech act, constative, directive,
expressive, illocutionary force, syncretism.
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