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HEPEBO/ KAJIAMBYPOB 13 3AIIMCOK H. A. IIYPOBOIL/'IU<<KAB§HEPHCT-ﬂEBHHA.
MNPOUCIHECTBHE B POCCUN» HA AHITIMUCKHNU A3BIK

Y emammi pozenanymi kanambypu i3 3anucox H. A. /lyposoi ma ix nepexnad na aneniticoky mogy, sukonanui Mepi
@nemine 3ipin.
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B cmamve paccmompenwl kanamoypot uz sanucok H. A. /[yposoui u ux nepeod Ha aHeIuiiCKutl 361K, 6bINOJHEHHbLI
Mb>spu @nemune 3upun.
Kniouesvle cnosa: xanamoyp, nepesoo, aHenuicKuil s13b1K, OMOHUMUSL, NOJUCEMUSL, NAPOHOMA3USL.

In the article the puns of N. Durova’s notes and their English translation, made by Mary Fleming Zirin are analyzed.
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KanmamOyp Ha3BIBAaIOT CaMbIM TPYAHBIM U HHTEPECHBIM B padote mepeBogunka (C. Ky3pMuH), HeTlepeBOANMBIM B
nepeBo/ie, T.K. OyKBAJILHOTO MEpeBOia MOXKHO 100MThCs B BUie uckimodenus (C. Biaxos, C. ®nopun). 3akioueHne
H. T'anb 0 TOM, 4TO CHOCKA «HENEePEeBOIUMAsi UT'Pa CIIOB)» — 3TO «PACHHCKa IIEPEBOTYHKA B COOCTBEHHOM OECCHITNI»
4acTO LIUTUPYETCA B HAYUHBIX U JIUTEPATYPHO-KPUTHUECKUX CTaThsX [5, ¢. 163]. CymmiecTByeT MHEHHE, YTO TEPMUH
«IIepeBO» TPH padOTe ¢ KaIaMOypoM HEyMECTEH, T.K. IEPEBOJUHK 3a4acTylO «HE IIEPEBOJUT TOT 000POT, KOTOPBII
JlaeTCs eMy aBTOPOM IOJUTHHHHUKA, @ CO3/Ia€T CBOIO MTPY CJIOB <...> WHOTJAa Ha COBCEM MHOM OCHOBE M IIPOBOIUMYIO
coBceM Ipyrumu cpeactsaMm» [3]. IloaTomy, Goiee TOYHBIM MOYKHO Ha3BaTh CIOBOCOYETAHHE «BOCCO3TJAHNE KallaM-
Oypa», ynorpebisiemoe coBpeMeHHbIMU nccienoBatensivu (H. Skumenko, M. BorunueBoit).

Henp3st He cornacuthCst ¢ TeM, 4TO JUIS IPaBHIBHOTO TIEPEeBOJIa KajJaMOypoB, HEOOXOIMMBI COBEPIIEHHOE BIIa-
JieHue 000MMHU SI3BIKAMH, OIIBIT, 00IIIast KyJIbTypa, YyBCTBO IOMOpPa, COOOpa3UTENbHOCTD, TalnaHT [3]. M. BoruHuesa
BBIJIEIISIET OCHOBHBIE OIIMOKH IEPEBOTYMKOB IIpH paboTe ¢ kamamMOypoM. Bo-niepBbix, «0yKBaIbHOE BOCIIPOHU3BEIC-
HHE CEMaHTHKHU JICMEHTOB Spa, MPUBO/IAIICE K HAPYIICHUIO HOPM S3bIKa TIepeBOIa HiIH K OeccMmbicuie [4, ¢. 52].
Bo-BTOpBIX, «UTHOpHpOBaHKE HH(OPMALIUK O MOTEHIIMAIBHO BO3MOXKHOM €€ MOIydaTese U, Kak CIEACTBHE, CO3/a-
HHUE KajamOypa, HaXOISAIIErocs BHE ero MoHuMaHus» [4, ¢. 52].

Lens naHHO# cTaThU — NMPOAHAIN3UPOBATH NIEPEBOJI KaTaMOypOB Ha aHIIIMICKUI s3bIK B 3anuckax H. A. lypo-
Boii «KaBanepucr-nesuna. [Ipoucmectsue B Poccnmny, Beimonaenusiit Mapu ®@nemunr 3upun «The Cavalry Maiden.
Journals of a Russian Officer in the Napoleonic Wars». [1og kainamOypoMm MbI IOHUMaeM UTPY CIIOB JJISl CO3JaHUS
KOMHYECKOTo 3(h(heKTa ¢ esIbI0 BBI3BATh SIMOLUH y CITYIIATEIs UM YATATEIs.

3ammcku H. [ypoBoii 6putn omyOnmkoBausl B 1836 roxy. B. I'. benunckuii, ananusupys BTopoii Tom «CoBpe-
MEHHHKa» 3aMeTil: «CTpaHHO TOJBKO, 4TO B 1812 roxy Mornu mucaTh TaKUM XOPOIINM SI3BIKOM, M KTO e emié?
YKCHIIIMHA; BIPOYEM, MOXET OBbITh, OHM MONPABJICHBI aBTOPOM B HacTosiee Bpems» [2, ¢. 519]. He nepecraér Bocxu-
aThCs KPUTHK XyA0KeCTBEHHBIM MacTepcTBoM H. Jlyposoii u B 1839 roxy, nocine Beixoa «/lobaBienuii k kaBaje-
puct-nesune»: «M drto 3a 361K, uTO 32 cior y Jlesunpl-kaBanepucra! Kaxercs, cam [Tymknn otnan eif cBoé mposa-
MYECKOE 1epo, ¥ eMy-TO 00s13aHa OHA 3TOI0 MY>KECTBEHHOIO TBEPAOCTHIO U CHIIOI0, 3TOIO SIPKOFO BBIPA3UTEIHLHOCTHIO
CBOETO CJIOTa, 3TO0 JKUBOMHCHOIO YBIJIEKATEIbHOCTHIO CBOETO PAcCcKasa, BCETAA MOJTHOTO, MPOHUKHYTOTO KaKOI0-TO
CKPBITOIO MBICTHION [1, ¢. 149].

«Kasanepuct-nesuna. [Iponciecrsue B Poccum» nepesenena Ha aHTIMACKUH si361K Mapu Onemunr 3upus (Aub-
taseHa, Kanmudopuus) B konue 80-bIX roJoB NpoUIIOro Beka BrepBble. O0ACTh HAYYHBIX 3HAHUH HEPEBOIUMIIBI
COCpE/I0TOUYCHA HA TBOPUECTBE PYCCKHUX MHCATEIbHUI JOPEBOIIONMOHHOTO neproa. «The Cavalry Maiden. Journals
of a Russian Officer in the Napoleonic Wars» He mpocTo mocimoBHEIH nepeBon 3amucok H. JlypoBoi, a cepbéznoe
HCCIIeIOBaHNE, BKITIOUYAOIIEE aHATN3 HCTOYHUKOB, MMEIOIINX OTHOIICHHUE K KHU3HU U JEITEIIbHOCTU MEPBOH PYCCKOM
JKCHIIUHBI, PEIIUBIICHCS HA MPHUKA3HEHHYIO MyOJIMKaIi0 aBToOnorpaduyeckux oTkpoBeHui. [lepeBoquuiie ymua-
JIOCh HE TOJBKO MepeaaTh CTHIb NOBECTBOBAHMS, HO U IIO3HAKOMUTH aHIJIOSI3BIYHBIX YNTATEINEH C PYCCKOIT ncTopren
U KyJIpTypol nepsoii nonoBunsl XIX Beka. Kax numier cama Mapu ®nemMuHr 3upyuH B NPEAUCIOBUH K U3aHUIO:
«I hope that I struck a reasonable balance and that the notes both reflect the joy of the research and help to place
Durova in her times and her society» [8, c. xxxii]. HopMBI pycckoro si3bIka, XapaKTepHBIE IS IEPBOI ITOJOBHHEI
XIX Beka, IpeICTaBIsUId TPYIHOCTDb IPU MEPEBOJIEC HA aHIIIMMCKUI s13bIK. [I0aTOMY IepeBoqUMLIAa IPEAYIPEXKIAET:
«To reproduce her spirited prose I have tried to use vocabulary attested in English in the early nineteenth century, but
grammar and syntax follow modern norms that seem better representative of what her contemporaries perceived as a
brisk, impulsive style» [8, c. xxxi].

CrpaBeUIMBBIMI MOXKHO CUHTATh OT3IBEI 0 pabore Mapu diemuHr 3upuH, orryOJIMKOBAaHHbIE HA 3aJHEH 00I0XK-
Ke KHUTH: «... this first translation is a rare discovery» (The Independent), «... admirable translation» (Times Literary
Supplement), «In Mary Fleming Zirin’s spirited retelling of an extraordinary story Durova’s voice is a modern voice»
(Rita Mae Brown, The Los Angeles Times) [8].

SI3bIk 3anmcok H. JlypoBoii Oorar snureraMu, CpaBHEHUSIMU; COJEPKHUT TaJUIMIM3MBI, YIOTpeOIeHHe KOTOPBIX
ObLTO XapakTepHO JuIsl mucaresieil nepBoi monoBuHbl XIX Beka. JlypoBa, o0aaromas TOHKAM 4yBCTBOM IOMODA,
TIPEKPACHO BIIA/ICET BUJIOM SI3IKOBOM UTPbI, OCHOBAHHOM HA 00BEANHEHUH B OJJHOM TEKCTE PA3HBIX 3HAUEHUH OHO-
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TO CJIOBA WJIH Pa3HbIX CIJIOB, TOKAECCTBEHHBIX MIIM CXOAHBIX 1O 3BYYaHHIO IS CO3AaHMs KOMHIecKoro s dekra, T.c.
KamaMOypoM, KOTOPBIA MOKET ObITh TOCTPOEH HA MHOTO3HAYHOCTH CJIOBA WJIM BCEX THIIaX OMOHHMOB.

PaccmoTpum HeckonbKo mpuMepoB. OroBOpHMCS, YTO ISl TIPaBUIIBHOIO MOHMMaHMS KajlaMOypa HeoOXOJIUMO
3HaHHE KOHTEKCTA, TI03TOMY ITUTUPYIOTCS JOBOJIBHO OOJIBIINE OTPBHIBKU U3 000MX IIPOU3BEICHHH.

B nepBBIX IBYX citydasx KaqamOyp OCHOBaH Ha UI'PE CJIOB B Pa3rOBOPE M TOBOPUTH MOXKHO O KOMHYHOCTH CHTY-
ar B 1iesioM. JlypoBa onmmchIBaeT CBOM MPHE3 B CEICHNE, TIe € 3CKaapoHy ObUIa Ha3HaueHa THEBKA: «...TEPBBIHA
MIPeAMET, MPEeACTaBUBIINICS MHE, ObUT BAXMHCTP B OJHOH py0axe, NPUBSI3aHHBIN Y KPbUIbIIA; CIEPBA 1 ITOTO HE
paccMmoTpena 1 XoTesa ObUIO OTJIaTh €My CBOIO JIOIIA/Ib; HO, YBHIS HAKOHEL, YTO OH IPUBSI3aH, MPHUBs3ajia TaKkKe U
CBOIO JIOIIA/Ib. «3a 4To TeOs NpUBSI3aIN?» —CIpOCcHIa sl 0eAHOTO y3HUKA. «Beb BBl BUANTE, UTO 32 PYKH», — OTBEYal
oH rpyb0o [6, c. 512].

B mepeBope: «The first object that met my eyes was the sergeant-major, wearing nothing but a shirt and roped to
the porch. At first I did not notice it and tried to hand him my horse. Then at last I saw that he had been tied there and
tied up my horse, too. «How do you come to be tied there?» — «You can see for yourself, by the arms» [8, c. 170].

Komuueckuit ahexT B AaHHOM Cllydae 3aKiIH04yaercsi B CMBICJIOBOM KOHTPACTE OJMHAKOBO 3BYYalllMX CJIOB B
BOIIPOCE U IMPEAINoiaracMoM OTBeTe (Haka3aHue, IIPOBUHHOCTH/ 4acTh Tena). [lepeBoauuiia, 4ToObl BBIPA3UTh pas-
JpaKEHUE TOBOPSIIET0, MCIOIb30BalIa 4acTO YIMOTPEOSIEMBIN CJICHT ISl IMOLMOHAIBLHON OKPAacKH M COXpaHWiia
KaJaMOypHBII XapakTep pa3roBopa.

JypoBa cunTaina 3aroTOBKY IPOJOBOIECTBHS U (hypaka «TOBOJBHO MEKOTIMBBIMY TOpydeHHEM [6, c. 456], T.X.,
3a0upast y MECTHBIX JKUTENEH MPOI0BOJILCTBHE, BOCHHBIC OCTAaBIISUIN HE IEHBIH, @ KBUTAHIMH. B 3amuckax ecTs ria-
Ba, MOCBALIEHHAs (PypakUpOBKe, Il OMKMCHIBAETCS, KaK OHM cobupaiu oBEc y HaceneHus B [lombiie. «Hakonery
XO35MH BO3BPATHJICS; Y3HAII IPHYUHY MOETO TpHe3/ia, MoKaval roJioBolo, rmoxali miedamu: «Hy, eciu st He nam moj
pacnucky Bally oBca, 4To Toraa?» — «Toraa y MeHs He OyaeT ero»«, [6, c. 460].

[epeBon: «At last my host returned. When he learned the reason for my visit, he shook his head and shrugged his
shoulders, «Well, if I don’t give you my oats against your voucher, what then?» «Then I won’t have them « [8, c. 123].

B cnenyromux AByX ImpuMmepax KajaaMmOyp MOCTPOEH Ha MHOTO3HAYHOCTH cl1oB. OHAXBI BO BpeMsi 00e/ia B JoMe
YHHUATCKOTO CBSILIEHHUKA X03s1iiKa, y3HaB, 4yTo Oabka J[ypoBoi 1o OTLOBCKOI JIMHMK ObliIa IBEKOM, CTajla XBaJIUTh
LIBEJIOB 32 UX XpaOpOCTh, MPAaBOTY, TBEPIOCTh. B 3TO Bpems, moganu Jro0MMoe OJII0/I0 XO35IMHA JIoMa — «TpeuHe-
BYIO Kally, OOJIMTYIO CBEPXY CaJlOM M YCBINAHHYIO BBDKAPEHHBIMH KyCOUKaMHM ITOTO e caMmoro cajiay [6, c. 449]. B
[omemre 310 611010, Kak et H. JlypoBa, «He 3Har0 yXKe U 9eTo U IOYeMy», Ha3bIBAIOT «IIBemamm» [0, c. 449].
CBsIIeHHNK, KOTOPOMY HE HPAaBHJIOCH ITOBEJCHUE JKCHBI, KOKETHHYAIONMIEH ¢ MOJOABIM yJIaHOM, CXBaTHJI OO0,
«TIOCTABMII €T0 Mepesi COO0I0 U C UCCTYMIICHHEM CTall OUTh JIOXKKOIO 110 3TUM O€3BUHHBIM KyCOUYKaM, IIPUTOBapUBast:
«He mro6iro mBemoB! He 000 WBEX0B!» [6, . 449].

Amnrnuiickuii Bapuant: «My hostess began extolling the Swedes, praising to the skies their courage and firm
and upright character. My host was becoming visibly impatient. To my woe, just then his favorite dish was served,
buckwheat kasha with melted lard on top and fried bits of the same lard scattered over it. I don’t know how and why,
but in Poland these are called swedes. My host seized the dish, set it down before him, and in a frenzy began hitting
those innocent bits with his spoon, saying over and over again, «I don’t like swedes! I don’t like swedes!» [8, c. 114].

B nanHoM citydae, kanamOyp B aHIIMHCKOM TEKCTE JIydllle BOCIIPUHUMAETCS Ha CIIyX, T.K. IEPEBOAUMIIA COXPAHSIET
TpaBuMIIa MPaBOITHCAHKs U B OTIIMYKE OT PyCCKOTO BApUaHTa HAIIMOHAILHOCTH «the Swedesy» HamicaHa ¢ 3aryiaBHOM OyKBBL

Bo BTOpOM mprMepe oOBITpBIBAaeTCS CIOBO (hpaHITy3CKOTro mpoucxokaeHus (cotillon), koTopoe ecTh Kak B pyc-
CKOM, TaK M B aHTJIMHCKOM SI3bIKE M OBUIO MOHSATHO JUIS MIPEACTaBUTeNeH NBYX KyJIbTyp B Hayane XIX Beka. [lepBas
YacTh 3aMicoK JlypoBoii 3akaHYMBAETCs PAa3rOBOPOM BOCHHBIX O HEOXKHJAAHHOM IIPUKA3€ «BBICTYIHTH B JIBA/IATh
yeTbIpe gacal» [6, c. 446] mocie Bec&Ioro BpeMSAIPOBOXKICHHUS. «... BCE €I pazgaeTcs B yIIax HAIINX 3BYK IO-
ciieniHero kotuiiboHa. «Hy, xopomo! A BoT Teneps HauHEM KOTHIIBLOH, KOTOPOro (GUrypsl Oy1yT, O-BUAUMOMY, J10-
BOJIBHO TPYJIHBL...» [0, c. 447]. IloBesieHne IIIaBHOTO TaHI[Opa CTAPHMHHOTO TaHIA TOX0KE Ha MOBEICHUE apMENCKOro
KOMaH/IMpa, MOCKOJIbKY, KaK H3BECTHO, Pa3HOOOpa3yne KOTHIbOHA 3aBUCENIO OT BEIyIIEH Maphl, T.K. IMECHHO BN
KaBaJIep AaBaJl CHI'HAJI OPKECTPY, TPOMKO Ha3bIBaJI (PUTYPBI, CIIEANIT 32 COTIIACOBAHHOCTBIO JIBIKEHUS T1ap.

IepeBox: «We said that the sound of the last cotillion was still ringing in our ears. «Well, that’s all very well, but
now we’re beginning a cotillion whose figures will apparently be rather difficult» [8, c. 111].

PaccmoTrpum kanamOyp, B KOTOPOM OOBITPBIBAETCSI CXOJCTBO B 3BYYaHHH M YACTUYHOM COBIIAICHUH MOP(PEMHOT0o
COCTaBa CJIOB, T.H. mapoHoMa3us. OMHCBIBAs MOJIOYI0 MaiopIiry, KOTopas Tociie 3aMy’KecTBa U3MEHUIIACh JI0 Hey-
3HAaBAaEMOCTH, «BBIPOCIIA U TTOTOJICTENaY, /lypoBa HazpiBaeT e€ OorateipéM Jl0OphIHETO U 100ABIISET, YTO MY, BOCXH-
masich €€ pOCTOM U MOJIHOTO, KTOBOPUT BCEM, KTO XOUeT ero ciymarsh: «Mos Camenska pasgodpenal» [6, c. 549].

B nepeBone: «Looking at her, I couldn’t believe my eyes. How could she in such a short time, have become such a
real bogatyr Dobrynia? 1 call her that, because K., enraptured by her height and weight, tells everyone who will listen
to him, «My Sasha has gotten nicely stout» [8, c. 203].

[epeBoaunna, y4uThIBask pa3andus B BOCIPHUITUH M 3HAHUSIX YMTATEIEeH OpUTHHANA U NEpeBOa, HE BOCIPOU3-
BOJUT KanamMOyp Ha aHIJIMHCKOM SI3bIKE, a UCIIONb3YeT MOoACcTpouHOoe o0bsicHeHue: «Dobrynia is one of the heroes
[bogatyri] of Russian epic songs; Durova is making a pun on the root dobr- [good, nice] in that name and the verb
razdobret’ [to put on weight]» [8, c. 203]. Ctout 3aMeTUTh, YTO B CAMOM Hadasle KHUTH, mepeBos ¢pasy «Ho yBsI!
9TO HE CBIH, MPEKPACHBIN, KaK aMyp! 3TO 1049b, U 09Yb bocambipsb!!» [6, ¢. 324], Mapu @nemuHT 3UpUH B TOACTPOU-
HOM OOBSICHCHUH JaET aHIIJIOSN3bIYHBIM YATATEIISIM 3HAUCHHE CJI0Ba «OoraThipby: «Bogatyrs were the warrior heroes
of the Russian epic songs called byliny» [8, c. 2].

B nmanHOM cityuae, Ha HaIll B3I, ITOJICTPOYHOE OOBSICHEHNE, @ HE BOCCO3/IaHHE KallaMOypa — y/1lauHOe pelieHne
NIEPEeBOAYHIIBL, T.K. B OCHOBE JaHHOTO KanamMOypa JISKUT UMsI COOCTBEHHOE (TOBOpsIIIIEe, 3HaYaIee, CMBICIIOBOE) UM
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Tepost PyCCKOro (OIBKIIOpa MOHATHOE IS MPEACTaBUTENEH PYCCKOW KyIbTYPHI, SKBUBAJIEHTa KOTOPOMY HET B aH-
TJIIUICKOM SI3BIKE.

Wrak, MbI paccMOTpeIu IpUMEphI KaaMmOypa B 3amuckax H. A. JlypoBoii, OCHOBaHHbIC Ha TOJIUCEMHH, OMOHH-
MUH, TAPOHOMA3UHU M MX TEPEBOJ] Ha aHTIMHCKHUU s3bIK. B TEpBBIX IBYX CiIydasx MMEPEBOAYUIIA MPHOETaeT K MO-
CIIOBHOMY TIepeBOTY. J[Ba BTOPBIX IMPUMEpa COXPaHSIOT KalaMOypHBIN XapaKTep B IIEPEBOJE, T.K. B UX OCHOBE JICKAT
MHOT'O3Ha4yHbI€ CJIOBA, IOHATHBIE IPEICTABUTENSAM JABYX KyJIbTYp. B mpumepe, NoCTpOEHHOM Ha MOJUCEMUH, NIEPE-
BOJIYHIIA HE COYMHSET HOBBII KaraMOyp, a UCIIONb3YeT MOACTPOYHOE OOBSCHEHNE, TJe YKa3hIBaeTCs U O0BICHICTCS
CMBICIT PyCCKOM IIYTKU. B CBsI3U ¢ pacCMOTPEHHBIMH MTPUMEpPaMU BO3HHUKAET el ojHa Tpobiema — nmpobiema Bo-
CIIPUATHSA FOMOPA MPEACTABUTEISMU Pa3HbIX KYJIbTYp U Pa3HbIX 3I10X.
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